oo 


4 


oo 


4 


A, lyedtt 1 u alt rene, He las 7 ac 
Halbe 5 th me fe. * Ciſſei * 7 * a 4 7 . 2 * 
4 1 — — 8 88 ; ; 

NR tan Hu t u Ruge u 


2. * 1 
. 1 
ff #4 
s a * 1. 2 
* F a . 


was. ov — — 


„„ Ge - 


4 CS a a 4 


USDER THE PATRONAGE OF His MAJES'FY. 


— — 


— ny en en Ae <o 


—— 


| 
| 
| 
/ 
' * 
| 
} 
ö 
1 ; 
: 
— SY — g L. Singleton. Sculp. } 


CHARLES CLAGGET. 


” 
. 


Fd . of 5 TA 2 Ly 2 
p/ 222 C Of e- Abb, be, 4 WET. , eee. 
Aen. , ator o CE Func Cogan, 
P. ,, 
6, Ie. A, 2 D D EC ONO, 22 em, e 272 


2 


p 7 11 „ 7 T7 an > : 8 — Fe 
. 2 7 AL \ Floors 7 An, . 7 Fee Tee 4 Grand See, Te, 


| —&ES0 
o 2” F< „ , 1a ＋ N ee 25 . 2 
| J the CO ml Je, Aeg Fenn SCORE 
2 ee 22 12 094 0%, 101 474 ll he 22 424” ene  Magor A e,. 4 


Without Crooks, or ut ei, any Change whatever. © 


a 5 * r * 2 * * ** Fl e 
1 _ - — — — F — i. * 47 — 


26: 
92 
5 
« 
. 
ö 
* 
* 
N . 
4 
: . 
— 
Z 
[ 
1 
I%. 4 
- 
0 
* 
i 
4 
i 


W 


The above Inſtruments, with the Patentee's TELTOcHoRDONIZ ED PiAxo-FokrEs, 


* 4 | 7 8 9 Ma 
* * * — * _— a * — Ss 


8 '1t. by 


No. 1 of l | 
MUSICAL PHANOMENA. Al 


— — — — 


* — 
3 


A N OR G A N, 
Made without Pipes, Strings, Bells, or Glaſſes, 


HE ONLY INSTRUMENT IN THE WORLD THAT WILL NEVER REQUIRE 


TO BE RETUNED, UNITING SUPERIOUR SWEETNESS, 
| POWER, AND EXPRESSION ; 


A CROMATIC TRUMPET, 


CAPABLE OF PRODUCING JUST INTERVALS AND REGULAR MELODIES 
IN ALL KEYS, MINOR AS WELL AS MAJOR, WITHOUT 
"UNDERGOING ANY CHANGE WHATEVER ; 


A FRENCH HORN, 
ANSWERING THE ABOVE DESCRIPTION OF THE TRUMPET; 
Price Two Shillings. 


HaRrpsIcoRDs, &c. &c. may be ſeen and heard at the & 3 
MUSICAL MUSEUM, GREEK STREET, SoHo. 


Admittance to the Muſeum, Oxx SLING, | 


LONDON; 


PRINTED FOR THE AUTHOR; - 


AND $OLD AT THE MUSICAL MUSEUM, GREEK STREET, SOHO; AND BY 
ALL BOOKSELLERSs Do 
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MUSICAL PH/ANOMENA, 


. FOUNDED ON 


UNANSWERABLE FACTS; 


AND A PROOF THAT 


MUSICAL INSTRUMENTS 


HAVE BEEN HITHERTO FABRICATED ON THE MOST UNCERTAIN, THEREFORE THE MOST 


IMPROPER MATERIALS. 


— „ r 


92 


That the perſeverance of Man, and the ſtrong efforts of Genius, have wrought miracles on theſe feeble 
materials, cannot be diſputed ; the many incomparable performances daily heard put it paſt doubt. Yet 

we muſt regret, Genius ſhould be exerted on ſuch inadequate machines, whoſe tenſion and effects cannot 
be depended on for an hour, when thoſe of a ſtable nature are to be purchaſed, .poſſeſſed of ſounds, both 
ſweet, powerful, and ever in tune. The Lovers of Muſick are ſurely to be congratulated on the maſtery 
they will now acquire over thoſe inſtruments that have hitherto kept them in ſubjection. 


i 


This Work will extend to fora Numbers. 


No. I. cor AN ACCOUNT OP 
THE AIUTON, AND 
THE CROMATIC TRUMPETS AND THE 
FRENCH HORNS, 


| CAPABLE OF FINE TUNE AND REGULAR HARMONY IN ALL THE KEYS IN USE, 
MINOR AS WELL AS MAJOR. 

I ; ; ; f 

LONDON: 


PRINTED FOR THE AUTHOR; 


AO 


AND SOLD AT THE MUSICAL MUSEUM, GREEK STREET, SOHO; AND BY 
ALL BOOKSELLERS, * | 


— — “ d. 


MDCCXCIIL. 


* A LADY, 


ON HEARING 


WIEN firſt th' attentive Muſes heard 
The ſweet Alurox's ſoul delighting ſound, 
The melancholy maids reſign'd, 
In tears, their once lov'd lyre, 
And ſwept no more th' impaſſion'd wire, 


= ſtrung to love, oft charm'd the mind. 


maz'd, they cry d, Shall human pow'r 
CM through our conſecrated bow'r 
A ſong than our's more heav'nly ſweet ? 
With ſuch ſoft cadence ſtill to greet 
Alike the ear of Nature and of Taſte; 
That ſwelling, ling'ring, melting ſound, 
Which once thy harp, divine Rol us, grac d, 
Subject to mortal ſkill, is found; N 
And ſtill its pitch of charming melody, 
Nor winter's cold untunes, nor ſummer's e ſky.” 
Genius has made the Britiſh mind her own ; 


Then may the land, by lib'ral Science known, 


Long ſhow'r on Induſtry her ſmile, 

And let rewarded Merit bleſs this iſle ; 

For he, whoſe talents grace his country's name, 
Should light his torch of glory at her fame. 


HARRIET FALCONER. 


CLAGGET's AIUTON; or, Ever-tuned ORGAN. 


ON 


th 


Ho 


INVENTION 
. OF THE | 


AIUTON; or, Ever-tuned ORGAN. 


SUCH ſounds as hov'ring angels oft are ſaid 
To breathe around the good man's dying bed; 


Such ſounds as lift the riſing ſoul to heav'n, 


The ſweet Alurox's ſimple tones have giv'n; 
For ever full, no broken, jarring ſound, 

To wound th' attentive ear of Taſte, is found. 
In holy fanes, where pray'r and muſick dwell, 
Its notes would charm the faint in ev'ry ſwell, 
Would raiſe his ſpirit to its pure abode, , 
And waft the fighs of piety to God. 

Melodious Organ'! oft upon thy ſound 

My ſenſes hang, in fond attention drown'd:; 
I feel entranc'd! My melting boſom warms 


With muſick's pow'rful and perſuaſive: charms : 


Oh! could I paint thy beauties in this ſtrain ! 


But language here would ſpend its force in vain. 


May ev'ry heart, like mine, thy pathos own, 
And make it by admiring thouſands known; 
For well thy charms deſerve that candid praiſe, 
Which Friendſhip to diſtinguiſh'd Merit pays. 


+ 2m 
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DESCRIPTION 
CLAGGET'S AIUTON; 
EVE R-TUNED ORGAN: 


Which, without Pipes, Glaſſes, Bells, or Sivings, FL EY Tones ſweeter 
| than any other ORGAN yet invented. ; 


* , 
— — — 


TI ES E Inſtruments may be conſtructed for private houſes, ſo as 
to occupy but half the ſpace of a ſquare Piano-Forte, and yet be ſuf- 
ficiently loud for the largeſt rooms. As no variation can ever take 
place in the pitch or tune of theſe Organs, they not only ſerve as a 
ſtandard of both, for tuning other inſtruments, but will not require 
additional expence, after the firſt coſt, for a century at leaſt. The 
above Organs, and alſo his Cromatic Trumpets and French Horns, 
which may perform in all keys, Major and Minox, and in perfect tune 
in each, without additional crooks, or undergoing any change. 1 
Clagget's Aiuton; or, Ever- tuned Organ, now offered to the world, 
is the third muſical inſtrument invented during the laſt four hundred 
years, and is totally independent in principle of every inſtrument that 
has preceded it. T he ee indeed, uſes finger un as on other 
155 Organs, 


| 1 

Organs, but the tones are produced without pipes, glaſſes, bells, or ſtrings, 
and are prolonged or ſwelled at pleaſure: Nay, this is effected in a far 
more delicate and expreſſive manner than on any other keyed inſtru- 
ments, and differs alſo from the ſwell in other Organs, in being per- 
fectly under command of the performer, both in time and degree. The 
ſwell may riſe rapidly or inſtantaneouſly, or it may ſteal upon the ear fo 
ſlowly and gradually, as to appear like a diſtant approaching ſound; and 
this effect may be produced on any particular notes the performer 
chooſes, while the others remain Piano, and all performed on the lame 
range of keys. 

The tones of theſe Organs poſlel ;nimitable ſweetneſs, and are finely 
adapted to pathetick ſubjects. Yet the ſtrength and fullneſs may be ren- 
dered adequate to filling the largeſt buildings, and ſupporting the fulleſt 
bands. Yet we think the moſt extraordinary property of theſe tones 
is the trivial effe& of diftance on them; for it is found, that all perſons 
in the ſame room, whatever be its ſize, hear them with equal diſtinctneſs: 
nay, the doors being left open, it fills the adjacent rooms around alſo, 
above and below, and any perſon entering the houſe, while it is per- 
formed. upon, cannot determine in what part it is ſituated. 

What we have above advanced reſpecting the quality of the tone, and 
the impoſſibility of the inſtrument's Ever GETTING OUT OF TUNE, 
or repair, will be eaſily credited, when we - mention the materials of 
which they are conſtructed. The ſounding bodies are large ſteel bars, 
as on next page ; and the frame, for returning the ſounds, oak planks, 
from two to five inches in thickneſs, according to the ſize of the in- 
ſtruments. | 
I The durability of theſe materials is too obvious to be inſiſted on; 
and, though it may be objected, that all metals are powerfully ated 
on by heat, damps, &c. in anſwer, it may be obſerved, theſe notes 
expand or contract in the ſame proportions ; and, after every trial, the 
fineſt ears have not been able to trace any alteration whatever in the 
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_ cording to the wiſh of the purchaſer, 


the world, without being taken to 


03 þ 
6 
1. The fork and external appear- 


ance of the Aiuton is here repbe= | g 
ſented, and may be ornamented ac- 


and the place or niche, for. ouch: it 

is deſigned. + 

ja. The ſize and Kendnefs can be 7 

e 

1 for which it is intended. 4 e 25 Gab, 6+ PAs) | 
3: Thoſe conſtructed for private * . een os, os | | 


= of aue, the - 2 cu 2 
; i * merle & 19 Ow Moto | 
[8 may be ſent to ny P art of F 1 He renee i | 


pieces, and can be ready for uſe in 
one hour after they arrive, even if 
they ſhould have been under water 
for a conſiderable time on their jour- 
ney. Theſe inſtruments are well 
adapted to cabins of ſhips,. as they | 
will ALWAYS REMAIN IN „ „ = 
: F Gm FS... ji ere ll 
and occupy a very ſmall ſpace. „ 72 re 44. m. 
4. Thoſe who beſpeak Aiutons, | 4 Fl \, - throes concortaticntiy - = — ns 
may, at an- advanced price, have them Pre: epared to be perfo © red upon 
by the fingers, and _o to play various N and airs, as \Sier Barrel. - 2 
Organs 1 
F. The Patentee can, at the 8 of the 1 put thee in- 
ſtruments in ſuch a ſtate, that the ſound ſhall be conveyed away into- 
any other apartment, above, below, or on the ſame floor; and although 
the performer hears. not the muſick he produces, yet, in the room ap- 
pointed, every note ſhall be heard perfectly feet, diſtin&t, and clear. 
6. Aiutons may be conſtructed to contain from three to ſix octaves. 
5. The Aiuton may; as a &ſtinẽt and expreſſive ftop; be added to 


— —ů * — 


A o and at the ſame time that it will be an inconceivable 


„ eee from its ſweetneſs ms * * be the ready and 
certain 


1 10 . | 

(iT | 

- 118 ba19vostth : anived 1012401 

| l Beans _ correcting the tune of. the, Organ tops; for, ae 
have before mentioned, they are at: all times to be conſidered as aſtand- 
ard for the tune of Organs, E Hz pots; Pin eee 
fixed inſtruments, being! Wh them nſclves inyariable, Voc ct % rie 

8. Thoſe conſtruGted for chu rches, Arg a 4 four ſeparate parts, 


SLEEPY 


which zag be ſcrewed ee ready for uſe in a ane ai 
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= ee frokes are felt, is like the reward that attends it, incon- 
ceivable! _ 11109 Illi 2othod 
10. Another grand and . effect may be . by this 
inſtrument, i in the magnificent performances in Weſtminſter Abbey, 
where the happy influence of royal munificence and taſte is exended to 
celebrate the powers of the immortal HAN DEL; it is well known, that 
the Baſſes are never ſufficiently powerful to give the dignity and ſupport 
f neceſſary to ſo grand an orcheſtra. The Patentee pledges himſelf, if 
called upon, to conſtruct an inſtrument of the Aiuton kind, on which 
two performers : may produce a body of ſound fully adequate to the 
purpoſe, and yet ſhall be ſo perfectly under command, as to ere as 
happily with the Piano as the Forte. 
E inſtability of all ſounding bodies, prior to the Aiuton, 
it was impoſſible to conſtruct an inſtrument which might be relied 
on as a ſtandard for tune, or that would continue long enough in a 
fixed ſtate to compare various temperaments, or to examine any ſuc- 
ceſſion of chords whatever 5 


[mw | 


9 Almoſt every perſon who i is in poſſeſſion of any Keyed mee Harp or 191 may 
have felt the force of this obſervation, through which cauſe moſt of thoſe inſtruments in 
the country are uſeleſs; on account of the very great labour, time, and patience required to 
tune an Organ of the common conſtruction, they are ſuffered to remain as long as poſſible 

| without tuning. This circumſtance has given riſe to an opinion, that Organs remain 
B23 -- longer 
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- Perhaps, therefore, having diſcovered an ever- tuned, keyed inſtru- 
ment, at the ſame time capable of being extended to e ; 
intonations in each octave, if ſo many are required, and of combining 
any number of theſe intonations together with eaſe, at the will of the 
performer; we may expect to produce, from refined harmony and the 
ſweeteſt of tones, effects hitherto unknown, which the heart will feel 
more powerfully than the pen can deſcribe ; for it is true, however 


incredible, that the higheſt notes of a Flagelet can be drawn forth 


upon this'principle, from ſolid bars of metal, of fix ounces weight, 


with much greater ſtrength of tone, and infinitely leſs force, than from 


the ſmalleſt ſtring of a Violin ; and that the vibration and tone of ſuch 


bodies will continue, at leaſt, thirty times longer than any ſtrings, &c. 


The Patentee, preſuming on the highly flattering, and, perhaps, un- 
equalled patronage he has been honoured with, and not doubting that 


longer in tune than other keyed inſtruments, which have a more delicate conſtitution, or, 


invalid like, are more eaſily diſordered by every change of the weather, &c. Dr. Smith 


was too much attached to that inſtrument to find unneceſſary faults in it, or needleſsly to 
expoſe its imperfections ; and, yet he, when ſpeaking on the ſubject of tuning Organs, ſays : 

<«. For the propereſt times for tuning the Diapaſon of an Organ ſeem to be from the 
& latter end of Auguſt to the middle of October, when the air being dry, temperate, and 
« quiet, will keep nearer to the ſame degree of elaſticity, for a given time; becauſe a very 
<« ſhall alteration in the warmth or moiſt air will ſuddenly and ſenfibly alter its elaftic 
« force, and thereby the pitch of the pipes, before the whole ſtop can be accurately tuned, 
«. For that reaſon, conſtant care muſt be taken not to heat the pipes, by touching them 
«* oftener than is needful, or to ſtay too lang at a time in the Organ caſe, or to tune early in 
« the morning, but rather towards the evening, when the air is drier, and its declining 
44. warmth i is kept at a ſtay by the warmth of the perſons about the Organ.” 


Vide Dr. SMITH on Harmonics, page 209. 


If one ſingle ſtop will not continue in tune or pitch, even while all the notes of it 
are put into..tune, unleſs when the air is dry, temperate, and quiet, how can we expect 
that all the tops will continue in tune even twenty-four hours in this climate, which 
is ſo variable in thoſe reſpets? If we are not to warm the pipes, by touching them oftener. 
than is needful, or ſtaying too long at a time near the Organ, how er muſt ſuch 
_—_— be for crowded Concerts, or cold * churches ? | bis 


8 39 ) 
his inſtrumen ts will publickly receive the ſame applauſe, which ſo 
many exquiſite judges.of muſick have privately beſtowed on them, of 
which the letters here produced are indiſputable and deciſive evidence. 
And he may aſſert, without one exception, that all who have heard ; 
theſe inſtruments, ſince he perfected his plan, have declared their ſur- 
prize and delight at the ſucceſs of his diſcoveries. 

Conſidering, therefore, on ſuch authorities, the inſtability of the 
tones produced from pipes and ſtrings *; can any acquiſition be ſo. 
valuable to à ſcientific mind, as the invention of bodies, from which 
ſounds of ſtability and harmony can be drawn with infinite eaſe and. 
the moſt perfect ſweetneſs ? | 

It is a diſcovery which reverſes the lamentable fact (tit now inſur- 
mountable), that we were governed by. the variableneſs of ſounding 
bodies : and has brought under human regulation the many, and till. 
now, unconquerable, defects of every inſtrument yet known.. If 
Organs and Harpſicords, &c. are ſo very tender, in point of conſti- 
tution, who can ſet bounds to the value of the diſcovery « of ever-tumed: 


inſtruments ! ? 


111 


Part of a Letter to the Patentee, from a Gentleman whb had long refilled at Bengal. 


« Sir — There can be no doubt but your ever-tuned inſtruments are of the firſt confe-- 
t quence in a warm climate, at a diſtance from Europe, where not only the ſtrings, but the 
cc very efjence of the inſtruments are expoſed to, and do always yield to, the exceſſive heats - 
« and damps; and where it often happens, that people are not to be found to put. them ig : 
« tune. I ſhould ſuppoſe ſuch an inſtrument an abſolute treaſure in the Eaſt Ladies.“ 
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Of the Cromatic Trumpet and French Horn. 


A CROMATIC TRUMPET. 


The Notes produced from the Patent "Trumpets 3 Horns are always 

in the natural Tone of the Inſtruments, which are proved capable 
of regular Harmony and fine Tune, in all Keys, Minox as well as 
Major; and without the aſſiſtance of Crooks, or any — 
whatever in the me. | 


B CHARLES CLAGGET, 


HARMONIZER OF MUSICAL e UNDER THE patron: 


AGE OF THE KING. 
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Tu Trumpet, or ſome inſtrument correſponding to it, appears to 
have been one of the firſt inſtruments invented, and employed to 
inſpire an idea of warlike power, regal magnificence, and imperial 


and, has 8 its — and great imper- 


fections) 
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This inſtrument, 158 do's oi has of Fits ſtren tr 2 5 Fx 91 wer. 
Which it is difficult to moderate up the dimenſion ns of orf ' nary rooms, 
{ VC | + 1101 £ 4 


at preſent almoſt entirely confined” to r 
proceſſions, or military purpoles, The admiratip nit has been held j in 
all ages for theſe” grand oc ccaſiOns, ny proves its intrinſick 
ercellence 48 34 "muſical inltrument. Its ; Mo 4 rt defeg * | 
# the Tavention of the Weild, or or French Hot, "were, want of depth 
and ſoftneſs. The Horn "{appli ied” both t heſe” in the mot perfect 
mahner; for its ſoftneſs. may be rendered equal to any Flute, and 
the compaſs, were it not for its imperfections, as great as can be 
ee. We may "hterve here, that ſince the invention of the Horn, 
it has. een rather conſidered as the Baſs to the E Tratinpet, than a 
Gimp & INOGUIC: tion of that inſtrument. een n 1G. 2 
elt ſtands nearly in the ſame e 10 it as the Violoneellö does 
to the Violin: therefore, 'by means: of both theſe inſtruments, were can 
command the whole extent of the Muſical Scale, as far ths — be ex- 
peed 'on. portable, wind inſtruments. 1c 1 11 1 % mac Fault 
1 he original, innate excellence of the tone of theſe inttrun ments, 
; joined to their beauty and portability for martial purpoſes, and the 
unparalleled effects they would produce in concert, if brought to 
accord with the moſt: perfect inſtruments in the orcheſtra, induced 
0 the Patente : to, "endeavour. to remove their imperfections in point 
of tune; for, as they have hitherto been conſtructed, they are incapable 
of ſounding the ſecond, fourth, and fixth notes, of courſe they are 
d to the key note, its third, fifth, and ſeventh r. 
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* The feeble attempts to improve it (hitherto) being unworthy of notice. 


+ French Hori and Trumpet. Not only {ience,) but ignorance, is offended by the 
imperfections in particular notes of theſe inſtruments, which are falſe, as intervals, in them- 
ſelves, and, as concords, are never in tune with any other inſtrument;. the fourth and ſixth, 
i 5 ? in 


Ce * 
Guy 16 


Higheſt praiſe, —Chellez, aug. 2  --;:;- B87 7971 


| (6) 


The 8 Was almoſt A from” attempti ne . 1 
Provement ; but, it occurring to him, that the third and fifth might 
become the ſecond and fourth to another Trumpet, of a different 
pitch, the N reſolved itſelf, in a great meaſure, into this 
problem; that, th combining of tubes of different lengths, properly, 
proportioned, and by applying ſuch a machine, as ſhould give the 
performer a an abſdl de command over either at his pleaſure, it would. 
be advancing a conſiderable length; and this, with a tempering; power, 
which. is given by the ſame, machine, perfects theſe inſtruments *; 
for until this was completed, the acknow ledged defects of Trump ets 


218 


and Horns continued and confined them to the moſt humble ſta-, 
tion in muſical bands +3; as no melody + by could ever be performed 


in particular, being deteſtably falſe i in en key they are . Theſe imperſeAions 


are completely removed by Mr. Clagget's expedient. Ha POL IE 
Dr. Bun N EV to the Author, —The Original to be ſeen i in Greek-freet 


Dr. Burney O cogpliments to Mr. Clagget, and: is extremely concerned to find that 
Lord, Macartney' s Muficians cannot be prevailed on to make uſe of his Cromatic Horns. 
Dr. B. aſſures Mr. C. that, having been long convinced of the excellence and utility of bis 1 
improvements.in the intonations in theſe inſtruments, he had propoſed and heartily, recom- 


| mended them to Lord Macartney and his Muſicians, a conſiderable time before he called to 


ſpeak about them in Greek-ſtreet': for Dr. B. has . orgs mentioned them with the 


. 
* 


+ Dear Sir, I ſincerely congratulate you on your ſucceſs with the Noblemen, and with i 
Mr. J. B. I congratulate them alſo: likewiſe the compoſers, together with the muſical world 
in general; as alſo my brethren of the mouth - pioce in particular, For, certain it is, that your 


perfecting the fourth and ſixth on the Horn and Trumpet in the ſharp key, the third. Hat, 


with many other (till now) unheard of rags will be of the firſt. is cpa: in | the 
cauſe of muſick. BCC ge, Sir, your humble Servant, e 


Bath, May 30, 179 11. | Benjamin Milgrove. 


= Melody. This term is diſtinguiſhed from harmony, as referring to a ſucceſſion of 
ſimple ſounds ; whereas harmony ariſes from a coincidence of ſounds. ' But melody will be 
more or leſs perfect, in proportion to the harmony that would be produced, if the — 

ſounds v were heard i in conſonance 3 z therefore, this poſition is too general. 
Vide Plate relative to the e and of the Book. 


on 


* 


5 


on them in tune, even in one key, except thoſe airs . 
purpoſely, Ahich we call Trumpet Tunes, French Horn Tunes, 
French Horn Duets, &c. Many, who have been delighted with ſome 
rich and charming notes from theſe inſtruments, may be inclined to 
doubt the truth of this aſſertion; but we ſhall demonſtrate the fact in 
a very few words; the ſcale publiſhed in the Philoſophical Tranſactions; 
vide Lowthorp's Abridgement, vol. 1ſt, page 606, is nearly the ſame as 
publiſhed in the Books of Inſtructions; ſee the ſcale for the Trumpet. 

The extremities of the firſt octave can only be obtained: in the third 


| octave, the third and the fifth in tune, in the laſt octave we find 


ſome repreſentatives for every note in the octave confined to one key, 
' of theſe notes or intervals in the upper octave, the third, fifth, 
and eighth, only are in tune; the reſt are fo falſe, they cannot be borne 
in concert with any. other inſtruments. Indeed, any given melody 
could no more be performed on them, than on the Harpſicord, two 
thirds of the key of which the performer was precluded from touch. 


ing in each octave. With a view of preſerving their natural perfect- 
ions, and eradicating their original defects, the Patentee has con- 
ſtructed them on principles, by which every interval required in the 


the moſt extenſive modulations may be commanded, and tempered to 
the voice, or moſt perfect inſtruments. See the Scale, No. I. Muſical - 


The Patentee * to the Publick his Cromatic * 
14 7 8011 and French Fern, W 


Gir VING the moſt unequivocal proofs and Abende evidence, that 
they perform 1 in tune in all keys, without any change of crooks, &c. 
and to evince this fully, it may not be improper to explain, more par- 
ticularly, by nd means ſo deſirable an end has been n 


= The 


C0 
The invention conſiſts in the union of two Trumpets, or French 
Horns, which are removed from each other in pitch, by what is com- 
monly called a ſemitone, by which means we command * 255 keys 
required, Mixok as well as Major. 

1. The valve, which occaſionally opens one or F Scher of the inftru- 
ments, alſo tempers the tune of that which ſounds'; by this means, the 
performers produce ſuch harmonious proportions on their inſtruments, 
that muſt delight the moſt critical ear, and that, as has been before ob- 
ſerved, in all keys. To illuſtrate this im portant part of our ſubject, let 
us ſuppoſe the one Horn to be D, and the other E flat; then, if we play . 
in D major, the ſecond above is corrected in the D Horn, by the valve; 
the third, F ſharp, is good in the nature of the inſtrument, as all ſharp 

thirds on well made Horns and Trumpets are: the fourth, or G on the 
D Horn would be very imperfect, as mentioned above, which found has 
always been exceedingly offenſive to correct ears; but being taken. 1 in 
the E flat Horn, is in perfect tune, as all major thirds are, G being the 
major third to E flat, as is well known to every perſon acquainted with 
the common elements of muſick : the fifth A is good in the D Horn, 
8 as already obſerved: the ſixth is tempered by the valve. 

We thought it beſt to explain as familiarly as poſlible, how the 
ſeveral intervals are produced in a major key : but as the minor modu- 
lations were never heard upon theſe inſtruments, it is neceſſary to give 
a plain idea of the production of the minor thirds; and to preſerve 
uniformity, let us ſuppoſe the key D minor, the ſecond then is as 
before, but the third F is a ſecond, tempered in the E flat Horn, and 
the remainder of the oCtave, aſcending, is the fame as in D major: but 
the ſeventh, deſcending, i is the tempered ſixth in the E flat Horn ; and 
the ſixth, deſcending, is perfect, being the fifth of the E flat Horn. 

As an additional evidence that the powers of modulation in Trum- 
pets and Horns are extended to-a very great degree of perfection, ſee the 
minor part of Mr. Haydn's Air, in Muſical Plate No. I. where the ſeven 
notes are ALL ffattened: not produced, as on common Harpſicords, 
by playing G ſharp for A flat; B natural for — flat &c. &c. but 


they 


et 3 


they are flattened by the tempering power or cylinder, already deſcrided; 7 
and it has been publickly proved, that theſe inſtruments are as finely 
in tune as the Violins and Violoncellos which made the reſponſes, : 
and which were a certain means of deteCting any errors in the intona- 
tions, if ſuch errors exiſted. 

The mechanical means by which theſe ſounds are produced, appear ir in 
Plate II. page 14. conſiſting of a valve at the upper end of the inſtrument, 
regulated by the moſt ſimple method poſſible, at the will of the per- 
former, by the motion of one finger only (ſee a ſmall pin at the 
bottom of the cylinder). We have removed theſe from claſſing (as, 
till now, they ever did) with the moſt defective ent, a and they 

are become as correct as any, the human voice excepted. | 

Hitherto, indeed, they have appeared as a foil to other wind inſtru- 
ments, but they are now like the diamond itſelf, of true water and 
value; and though they have been only twice * publickly exhibited, & zu Se 
was before ſuch judges as leave their merit inconteſtable. 

Expreſſion but imperfectly delineates the Hcingtipg effect of true 
tune from theſe inſtruments. 
| Hitherto we could only hear certain notes, full and perfect, from them; 
and when tunes and melodies have been attempted, it was by a vile me- 
thod of thruſting the hand into the bell of the Horn, which produced 
ſuch heterogeneous ſounds, ſome perfectly clear and charming, others 
buffed or muffled, as rendered it impoſſible almoſt to believe ſounds, fo 
unconnected, could be produced from the ſame inſtrument. 

As to the Trumpet, we have ſuffered more, if ry ni from its dif- 
,cordance i in many parts. 

It is true, the immortal H andel has faid, 1 * 8 ſhall 
e but he himſelf could never make it ſound tolerably in tune, 
even in one key F but the Patentee will venture to fay, the Trump 


* At a publick Concert in 8 and at | Bath. | 

+ We are told that a gentleman at Saliſbury, on hearing the celebrated Ge a The 
Trumpet ſhall ſound and the dead ſhall be raiſed,” exclaimed, with great emotion, 4 Yes, 
yes; ſuch horrid diſcordant ſounds muſt raiſe the dead,” * 


C 2 | halt 


my” t „ ) 

ſhalt found, and with this valuable addition; it ſhall ſound in tune *, 
and this may be accompliſhed, in many keys, in a few mornings prac- 
tice; we ſay in a few mornings practice, and we deſire to be further 
underſtood, that, with due practice and attention, a good muſician 
may command all the keys in uſe, and the Minors modulations, with 
as much precifion as the xAJOR. See Muſical Plate, No. . 155 197 
firſt performer that played on the inſtrument. | 

As the French Horn, which: has been before aryl 18 to be con- 
ſidered as the Trumpet, md improves the one 1s alfo applicable to 
the other. 

The Patentee has publiſhed a Cromatic Concerto lr the Horn, and 
various Airs in the minor and major moods, which have been perform- 
ed before feveral hundred auditors; where many of the firſt amateurs 
in Muſick, and where Dr. Burney and Mr, Rauzzini were preſent, 
and where they had: a decided opinion in favour of them; alſo two 
Airs on French Horns, one compoſed for the voice by Mr. Giardini, 
the other for Violins by Mr. Haydn. They were performed in Bath 
on Patent Horns, totally unaſſiſted by other inſtruments, and are 
printed exactly as Meſſrs. Milgrove and Henrard performed them. 
Theſe performers had but a few days notice of the intention, and con- 


An amateur, who is an undoubted judge of muſick, requeſted that the Patentee would let 
him hear a performer on the Trumpet go through the Cromatic Scale, and give ſome general 
proofs of the perfections he promiſed ;. when, being ſatisfied of the facts, the amateur, turning 
to the performer, ſaid, © I do not only recommend to you to practiſe this inſtrument your= 
« ſelf, but I hope further, that you will make ſome of your young people ſtudy it ; for, you: 
« may depend upon it, it will be of great conſequence to thoſe who perform well upon it. 55 
The Patentee cannot, however, avoid making the following obſervation, though it may not, 
at preſent, be in his fayour : If the diſcovery deſerves ſupport, the only means to bring it into 
_ uſe, will be to point out to the performers on. ſuch inſtruments, and who make a proper 

ſtudy of the improvements, future advantageous engagements ; otherwiſe he cannot (altoge- 
ther) condemn an obſervation which has fallen from ſome. Horn Players, That they will 
« not ſtudy and practiſe where there is no certainty of a reward to follow their labours, | 


* and that they are r | 


11 teh. Shs 


( af I 
ſequently could not have had many hours practice; yet they were, 
throughout the different pieces in correct tune, although the modulations 
extended to ſeven flats. Mr. Clagget is convinced that theſe improve- 


ments would render military bands complete. Theſe effects, ſo much to 
be deſired by every perſon who can feel the beauties of harmony, inſpire 


the Patentee with a warm and not irrational hope, that his inſtruments 
will become as univerſally uſed as they have been thought eminently 


_ © ſuperior to any yet conſtrued; for hitherto, all tunes on theſe inſtru- 
ments have conſiſted of a jumble of ſounds ; and, in many inſtances, 
the melodies were fo diſtorted, particularly where the Horns were to 


repeat a paſſage after other inſtruments, that it reminds us of a clown 
in a pantomine, who frequently ſteps officiouſly forward to ſhew 


hat he cannoT do. Thoſe who attempt.to-mend this matter, by 


the artificial ſounds produced by the hand in the bell, as we have be- 
fore obſerved, muſt fail, from the moſt glaring cauſe for the richneſs 
and fullneſs of the tone, added to the abſolute power tlie ꝑerformer has 


of the creſcendo or ſwell, whilſt in the natural tone of theſe inſtru- 


ments, are beauties which they poſſeſs in the higheſt degree. 
If there are any who do not compreliend this ſtatement, we refer 


them to examine ſome. ſcores of airs and ſongs, adapted (as it is called) 


to Military Bands. 


Truſting to the utility of tlieſe ane the Patentee has re- 
jected every offer made to him from. the continent. Both his duty 
and inclination made him reſolve to give a proper preference to the 
country which gave him birth; conceiving too exalted an idea of its 


munificence, to imagine, even for a moment, that. he ſhould be long 
unrewardedF#.. 


Two-keyed enn invented Top the Patentee, .being the only inſtruments in the 
world, which will never require to be retuned, and which may contain any number of in- 
tervals, from twelve to twenty-five in every octave: . alſo his Cromatic Horns and Trum- - 


pets; capable. of being performed upon in all keys. To which may be added, that the diffi- 


culty attending on learning to perform on moſt W in uſe, is reduced to one-fourth - 


of the uſual 2 and labour. | That 
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FN. Phat the performer may not 88 by a an idea, that the dif. 
5 + Leulty of Jearning is great in proportion to- the improvement, we can - 
ae bien that ide reſinement of tune on Trumpets and Horns may 
J barried to as great a degree of accuracy as on the Violin, and with 
Zi ln than one-twentieth part of the time and application. 
re give a juſt force to this aſſertion, the performers 1 in Bath, wh 


. BY. © drought the Home, before ſo many Judges and lovers of muſick, had 
2 55 wert eight hours pratilice” r vor of vali 


528 | £Y JOSE: A r ſt : „ f 

2 8 * cox. of a letter ſent by Major W. 
5 5 ir- ſhould have n. your papers ſome time ſince, nad my other avocations al- 
5 8 65 be me leiſure to conſider the ſubjeR with due attention, which I am now entirely pre- 
2 a A vented from doipg, by being « ordered on publick ſervice. —The opinions of your learned 
3 Fe. 7% correſpondents are much in your favour, and admit the ſuperiour excellence of your very 


| RT *lingenious-improvernents on the Harpſicord and Horn; and, I doubt not, they will ſoon be 
2 a generally adopted, notwithſtanding you will have to combat the prejudice of ſuch of our 


1 i x 0 practical muſicians as are unacquainted with the ſcientifick branches of the art they, pro- 
3 : _ 5 | * fels Whenever I can gain time to put down ſome thoughts upon the ſubject, I ſhall * 
= with pleaſure communicate to you; though little can be added to what * are * 


$ IE | * in „ With ſinoere wiſhes for your ſucceſs, . , ˖ 
1 es _— =... « J remain, Sir, your moſt obedient, bumble Servant, 
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Cromatic Scale 1 : AJ 


We. give bere a regular Cromatic Scale capable of producing juſt harmo- 2 
ny in all the Keys in uſe, without the aid of Bits» Crooks» or cauſing the In. 5 


ſtrument to undergo any change and tho' we have confind ourſelves to fi 1 


teen notes in a regular Cromatic gradation» yet practice and attention will 
enable good Muſicians to increaſe the number and ſome of the minor Keys 


in the Octave below will be found delightful, particularly G Minor. 


| * 
Harmonions only on Common ; 


Common Scale D rn. | Sharp F & Horns and Trumpets 
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The Practitioner will find the Tones changd require ſometimes a leſser pref. 
ſure, particularly where theſe figures appear 7 = no exact rule can here be gi. 
ven but he muſt he governed by his ear and embouc here. many more notes may he _ 
obtained both ahove and below by good Muſicians» but as the above twenty ſe. . 
ven are nearly equal to the Compaſs of our Hauthoys , and as we could not un. 
till now command four regular intervals we ſhall reſt ſatisfied: having exceed. - 
ed our promiſe or nearly doubled it our Scale in the hands of great Maſters 
will ſtand nearly as follows h 
N. Theſe tyed notes will ſtill preſerve ol juſt proportions to each other. 
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Tho fo woven that are white are e From the E flat Horn, See Ex. Page 18. 


S r Maqor Keys aſcend and deſcend by the 
E Tame intervals. | 
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cal Plate N21. 
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Muſ 


A performed in Bath by Meſs?* Milgrove and Henrard on Cromatic Horns. 
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\iulical Plate N.'2, : | . 
A celebrated Air of GIARDINIS, 


As Performed by Meſs?* Milgrove and Henrard in the New Rooms at Ba 
After a very few Hours Practice all in the Natural Tone of the Horn an 


totally unaſſiſted by the Orcheſtra. 
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CLAGGET'S PATENT TRUMPET 
neſe Airs, taken from a Solo Concerto for the Patent Trunpet, are only Publiſhed to ſhew 
144 can be done upon that Inſtrument without Bits or Crooks,this and much more can be 
-rtormed upon the Trumpet as it is now improved, and an Entire Cromatic Scale can be 
mmanded; in fact, all the Keys in uſe may be playd in, without making any change or 
teration in the Inſtrument. | 
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To she that every interval that can be required is under the Performers 

mand» a compleat Scale of the upper ten notes is here added, and the gY® 

elow is almost as compleat: the white notes from the E flat > Oomn 
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